Akihito Okunaka Statement

Artist Statement

I complete my art works to express the dynamism connecting various existences or phenomena in this
world. I would like to show people interactions among people, things and events through sensorial
experience of my works.

I use the word “dynamism” as the philosopher G.W.Leibniz does. Assuming the word has two
meanings that are “precessional interaction” and “inevitable coincidence”, I adopt it to expressing my
concept. When individuals observe their dynamism, the dynamism will let them trace the tracks that
have grown omni-directionally in space and go irreversibly in time as well as encounters or events of
human life.(for example, if an observer trace the track of human life, it will be one way like a video
recording, and if he/she draws it, it will be like a map drawn without lifting the pen from the paper. )

My career as an artist started from becoming an art instructor of different workshops in a museum and
then I became aware of effects of sensorial experience through touching artworks directly. While
working as an instructor, I studied contemporary art on my own.

On the other hand, I learned basics of fine art from modern artists in Japan, and I was influenced by
Japanese modern art like Mono-ha, Japanese minimal art that expresses beauty in relationship
between object and space. This is how I became interested in relationship.

However, while their works are rather static and have no people involved, my works are dynamic and
offer opportunities for people to complete the works by interacting with them. I believe the world is
made of interactions by people, things, and events that keep crossing, changing and expanding in
time and space, and what expresses this belief of mine is my art work, which is described below.

I think what expresses relationships that occur from dynamism and the interactions in the world is
what lets people sense phenomena that can not be observed with static visual information only. That's
why I design all of my works in order to let people experience the dynamism sensorially and
intuitively. Besides, to share my concept, I change my materials and techniques depending upon
circumstances and the specific things that I try to express.

With my recent works, I particularly attempted to let people sense metaphysical structures of
dynamism through their physical experience, by building spherical soft sculptures as typical images of
the world. I employed this three-dimensional network as the model of the dynamism and I built these
works by weaving just one single line to express a traced track of dynamism. I chose different
characteristic metal wires and three different ways of weaving to make the works sensorial.

By doing so, each of these works offered a unique sense of touch for people to enjoy touching it, and
people did enjoy it. Then, my works and people are involved with each other, and both of them
cooperatively make a small local world that is free of my control, and that is the most interesting
thing for me in my artist life.

Although this is an example of my projects in the past, my concept will be coherent to the near future.
I keep expecting my art works to offer people new perspectives of the world in a beautiful manner.



Akihito Okunaka Statement

F—F4APAF— AV b

R D H 1y

oW H 2% BBARIEZTE O o Tw 384+ I XL (BIARZER) | . TARY,
HERFDME TR I > T 2 HAEME Zho sz, BEPRRDO AL S FRMAENICHEE T
5 ENTE, HOURM CHEEIN 2 BB AU X o T 4 A2 O9RER S (L BIEGS, RR
DB Z I &8 2 32k, JOZEREmZ Al T %,

=L F I RALZENLERL LRI T EIAME, ZNSHARGELE 721 3MAEBO T, 28
HETA Ty IBEZE T2 F FHRDIA F 3 A0 ICHKINE & A Tw3, 2LT
FNEIETOANL, YFH, FROBREOMICHETZILDTHD, /2D Ty, Z2OHDT
bHoELEZD, BHMICERZ 2% 518 TRMICIZ A, ® TAROAES, 0X) 7%
WEEHTH 2 EEZ 2B,

W {52k o BB

Al TRIRMES S 2 Ao o TR Z 2 AR 2 RPEREICA b MRS
TR ZHIET %,

BOE DR, ROERERICBEIL TR, R EEMEO T4 P a7 4 X =% ADOEAPH
ROEY L, MAROEMZ BT 20T, SRIEMISHTRENMO L ) RIREL LA T2,
iUz, AW, HRFEOMEEMIZ, K& M2 TREL, 2L, IRLFETTID
HHREEZEDHLTWE Z EICEMEZHB TV,

FBMETH 2 BMENBTA F S AL 2B 28, 54 F I XL AAETRD 3 HEVeH
KR LM U & ) ICZERIRICEI T, RIS LER 282 5 <. (B2 ADAEE 2l
Zillz 7 513, ZHUIGEIRETAD X Y IC—HATH Y #2274 6 1 F—HEFH S T 7
MDkH759, ) TOTEro, E, BHFESHEERNICETH 254 F 2 X aolitfihz
T—AROPH, THEMZHE I &ETERBTRS,

FARFFICEOTER N ZFD A 7 v U AR, I HERIAME | IEFIC TR 7L S fz A
WCHIET 2, ZHRBEEERNENZY 7272 a vy 2EM» 6% 50 LTwS, %
7o SN S W IR & i i SR Ic R SIS NN LB 2 A L 5 2 & T, w5 DA
KBMGE L CELYEEOBE» S, X5 74 P h Nt ROBECBRIEDO A LY 37
LANDELEZRDL ) L LTWD,

29 LTHIfES e vifk, ROZEMfEmIE, EHFICE > TX D ERWICIEE TE 2 X ) ICEE
ERBICEDETRET 2, FAFEMZEBELC CRAZ20MEE LTINS D ic, &5
AErSBIEHINZERBEE LTREINS Z L2HFLT02, R¥Ah613, TBFREEDS
AFI AL b THADORICEZ 2HAMEHMES b, FAoffa & IR LEHRM IR
M7kt Z R T LB TCE LR VWERTH L2057,

Id7— b2l L COMEN 2 EED S, Tt v ) bONOFBIPHMBLHICEEN S
2 &R LR ZHIES 5,



